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Doron Adar
Deconstructing Agripas

Construction is the assembling of parts, ideas,

and materials to create something new. In art,
Construction evokes constructivism, a Russian
movement that transformed the art world at

the beginning of the last century. Its echoes are
everywhere, the illusion of creating something
different, crude, and bold, without artifice or maniére.

Deconstruction is a postmodernist term. The
constructivist model of the early 1900s was
disassembled a century later. We pulled things
apart. What we knew was no longer real and doubt
prevailed.

Deconstructing Agripas reflects on Doron Adar’s

12 years of membership at Agripas 12. Becoming a
member was a self-declaration - Doron Adar — artist,
photographer.

In this exhibition, Adar’s exploration of his persona

is captured through images of self, couple, family,

and colleagues’ portraits. A myriad of faces and

poses reflect who we are, who surrounds us and

who is contained within us. A reflection on our parts,
disassembling our layers, roots, and interactions. Man,
artist, husband, father, Pater Familias, son, Naturalist,
colleague, team worker, photographer.

In Spanish we say -tell me who walks by your side,
and | shall tell you who you are. Dime con quién andas
y te diré quien eres. Each portrait is an encounter
made eternal — a dual encounter with the subject and
with the artist’s observations. The insights of an artist
— beyond the technical essentials of composition,
proportion, angle — might be deliberate and planned or
subtle and intuitive — a receptive no-mind state honed
over years of training, of knowing what to do and
when to do it. A Levinas encounter, whereby facing
the other we find God.

The art videos explore impermanence.

The first video, a central axis within the space places
the end of an exhibition - 9000 Moments, Doron
Adar’s archive of Agripas 12 gallery, as a phrase, as
a statement. At one-point things finished and get
dismantled.

There is a pain in taking apart an exhibition.
Sometimes years of work and dreams disappear

very fast, distributed between deposits and rubbish
bins. The dominant greyness of the video adds a
Zen dimension to it. While there is deep sadness in
deconstructing there is also a lightness dimension to
let go. A reward for the mission accomplished and a
readiness to move on to the next thing.

The transformation process present in the second
video, comes Through the mystery of Nature- the
dripping sound in the Alps like a ticking clock, a
memento mori. The melting ices, transform from
season to season. Winter to spring, spring to summer,
summer to autumn. Mono no aware, the beauty of the
impermanent keeps us in the present moment, enjoy
the now with all its magic. There is a certainty in the
process. Still, uncertainty is also here, we know the
frozen core is at risk of melting, ecology is threatened.

The third video addresses the absence. What is left
after we stop being? An empty chair, a breeze softly
moving a veil curtain in a window. Silence in an
emptiness that is full of presence. Mrs. ltzkovitch (the
artist's mother) left this world, but her echo stayed.
We shall all empty our chairs, but would it be noticed?
Would we be missed? Would anyone be left behind to
witness and record our absence?

The Landscapes- Pondering on his own macular hole
(an eye threatening condition) and the dark cavities
present in his nature photographs for years. They
explore the absence of matter, a black hole in our field
of vision being within ourselves or in the geology.

The chiaroscuro takes different shapes and forms in
Anish Kapoor’'s work “Hole" but points to the same
qguestions, of nihilism vertigo within the existence.

The healing process through “kintsugi” is a recall of

a previous exhibition in the gallery space addressing
Tsila (the artist's wife) and her battle with cancer. Gold
covers the wounds, empowering them. It resonates
with the uniqueness of each object/subject and
makes it precious. Our scars take shapes that are
unrepeatable or sometimes invisible. They add depth
and sense to our existence. By tracing them with love
and art they make us whole. A sense of awe to life
itself, imperfect and beautiful.

Alejandra Okret, Curator



